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This bibliography aims to provide an up-to-date resource of both primary 
and secondary literature in the field of nineteenth-century British women 
art writers. The first section, ‘Selected publications’, presents a general over-
view of scholarship in the field, including examples of foreign-language 
work on women art writers. This is followed by individual bibliographies 
for each of the key writers featured in the articles of this issue. Each individ-
ual bibliography includes ‘Archives’, indicating where a writer’s principal 
archival material can be found; ‘Primary sources’ presents a chronologi-
cal list of the writer’s art/old master-focused publications; finally, an over-
view of the scholarship on that writer to date can be found in ‘Secondary 
literature’.
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Mary Berenson Collection of European Paintings at I Tatti (Milan: Officina 
Libraria, 2015)

Callcott, Maria Dundas Graham, Lady (1785–1842)

Archives 
London, British Library
London, Royal Academy
Oxford, Bodleian Library, Papers of Maria, Lady Callcott

Primary sources 
Journal of a Residence in India (London: Constable, 1812)
Memoirs of the Life of Nicholas Poussin (London: Longman, Hurst, Rees, 

Orme, and Brown; Edinburgh: Constable, 1820)
Three Months Passed in the Mountains East of Rome, During the Year 1819 

(London: Longman, Hurst, Rees, Orme and Brown; Edinburgh: 
Constable, 1820)

Description of the Chapel of the Annunziata dell’Arena; or, Giotto’s Chapel, in 
Padua (London: Printed for the author by Thomas Brettell, 1835)

http://doi.org/10.16995/ntn.837
https://burlingtonindex.wordpress.com/2014/03/19/mary-berenson-burlington-magazine
https://burlingtonindex.wordpress.com/2014/03/19/mary-berenson-burlington-magazine
http://www.arthistorians.info/berensonm
http://www.arthistorians.info/berensonm


8 

Maria Alambritis (ed.), Bibliography
19: Interdisciplinary Studies in the Long Nineteenth Century, 28 (2019) <https://doi.org/10.16995/ntn.874>

Essays Towards a History of Painting (London: Moxon, 1836)
Continuation of Essays Towards a History of Painting (London: Moxon, 1838)

Secondary literature 
Akel, Regina, Maria Graham: A Literary Biography (Amherst: Cambria, 2009)
Collier, Carly, ‘Sir Augustus Wall Callcott and the First Illustrations after 

Giotto’s Arena Chapel’, chapter in ‘British Artists and Early Italian 
Art c. 1770–1845’ (unpublished doctoral thesis, University of Warwick, 
2013), pp. 115–62

———. ‘Maria Callcott, Queen Victoria and the “Primitives”’, Visual Resources, 
33 (2016), 27–47

Collier, Carly, and Caroline Palmer, Discovering Ancient and Modern 
Primitives: The Travel Journals of Maria Callcott, 1827–28, Volume of the 
Walpole Society, 78 (London: Walpole Society, 2016)

———. ‘Maria Callcott’s Honeymoon Journals, 1827–28: The Missing 
Fragment’, Volume of the Walpole Society, 80 (London: Walpole 
Society, 2018)

Gotch, Rosamund Brunel, Maria, Lady Callcott (London: Murray, 1937)
Lloyd, Christopher, and David Blayney Brown, eds, The Journal of Maria, 

Lady Callcott, 1827–8 (Oxford: Oxford Microform Publications, 1981)
Lloyd, Christopher, ‘Lady Callcott’s Honeymoon, 1827–8: Art-Historical 

Reflections in Germany and Italy’, in Britannia, Italia, Germania: 
Taste and Travel in the Nineteenth Century, ed. by Carol Richardson and 
Graham Smith (Edinburgh: VARIE, 2001), pp. 44–58

Mitchell, Rosemary, ‘Callcott [née Dundas; other married name Graham], 
Maria, Lady Callcott (1785–1842), traveller and author’, ODNB <https://
doi.org/10.1093/ref:odnb/4399>

Palmer, Caroline, ‘Maria Graham and the Promotion of the Primitives’, 
chapter in ‘Women Writers on Art and Perceptions of the Female 
Connoisseur, 1780–1860’ (unpublished doctoral thesis, Oxford Brookes 
University, 2009), pp. 140–62

———. ‘“A revolution in art”: Maria Callcott on Poussin, Painting, and the 
Primitives’, 19: Interdisciplinary Studies in the Long Nineteenth Century, 28 
(2019) <http://doi.org/10.16995/ntn.833>

Cartwright, Julia Ady (1851–1924)

Archives  
London, Victoria and Albert Museum, National Art Library
Northampton, Northamptonshire City Archives, Cartwright Edgcote 

Collection

https://doi.org/10.1093/ref:odnb/4399
https://doi.org/10.1093/ref:odnb/4399
http://doi.org/10.16995/ntn.833


9 

Maria Alambritis (ed.), Bibliography
19: Interdisciplinary Studies in the Long Nineteenth Century, 28 (2019) <https://doi.org/10.16995/ntn.874>

Primary sources  
‘Biographical Sketches of Saints of the Mediaeval Church — I St. Benedict’, 

Monthly Packet, April 1873, p. 331; ‘II — St. Gregory the Great’, June 
1873, p. 523; ‘III — The Venerable Bede’, August 1873, p. 127; ‘IV — St. 
Boniface’, January 1874, p. 16

‘Erminia Faa-Fusinato e i suoi ricordi’, Academy, 27 October 1877, pp. 401–02
‘Giotto’, New Quarterly Magazine, October 1877, pp. 169–02
‘A Florentine Bridal Chamber’, Portfolio, 9 (1878), 21–27
‘Varallo and Her Painter’, Portfolio, 11 (1880), 50–56
Mantegna and Francia (London: Sampson Low, 1881)
‘The Certosa of Florence’, Portfolio, 12 (1881), 28–32; 42–47
‘The Cathedral of Orvieto’, Magazine of Art, 5 (1882), 514–20
‘Sandro Botticelli’, Portfolio, 13 (1882), 58–60; 70–74; 92–95; 110–13
‘Assisi’, Portfolio, 13 (1882), 180–83; 198–202; 207–12
‘Giovanni Costa, Patriot and Painter’, Magazine of Art, 6 (1883), 24–30
‘The Nativity in Art’, Magazine of Art, 6 (1883), 74–82
‘A Famous Model’, Magazine of Art, 6 (1883), 203–07
‘A Heretic Picture’, Magazine of Art, 6 (1883), 330–32
‘The Tomb of Gaston de Foix’, Magazine of Art, 6 (1883), 381–83
‘A Painter’s Friendship’, Magazine of Art, 6 (1883), 426–28
‘The Certosa of Pavia — I’, Magazine of Art, 6 (1883), 441–44
‘Benozzo Gozzoli’, Portfolio, 14 (1883), 49–55; 76–78; 102–04
‘Roman Remains at Ravenna’, Portfolio, 14 (1883), 221–25; 235–39
‘A Visit to La Vernia’, Gentleman’s Magazine, December 1884, pp. 566–75
‘The Certosa of Pavia — II’, Magazine of Art, 7 (1884), 45–50
‘Francesa da Rimini’, Magazine of Art, 7 (1884), 137–39
‘The Lady of Schloss Ambras’, Magazine of Art, 7 (1884), 305–07
‘Raphael and the Fornarina’, Magazine of Art, 7 (1884), 323–27
‘A Cartoon by Leonardo’, Magazine of Art, 7 (1884), 448–52
‘The Artist in Venice’, Portfolio, 15 (1884), 17–22; 37–42; 45–48
‘Gothic Remains at Ravenna’, Portfolio, 15 (1884), 78–83; 119–22
‘S. Apollinaire in Classe’, Portfolio, 15 (1884), 151–57
‘San Vitale of Ravenna’, Portfolio, 15 (1884), 178–83
‘The Romance of Art: A Famous Gem’, Magazine of Art, 8 (1885), 70–72
‘The Romance of Art: The Cottage Countess’, Magazine of Art, 8 (1885), 

281–83
‘A Convent Room at Parma’, Magazine of Art, 8 (1885), 410–16
‘Vandalism at Tivoli’, Pall Mall Gazette, 30 September 1885, pp. 1–2
‘Old Hospitals and Religious Houses of Canterbury’, Portfolio, 16 (1885), 

11–17
‘The Tomb and Chantry of the Black Prince at Canterbury’, Portfolio, 16 

(1885), 47–52
‘Christ Church Priory, Canterbury’, Portfolio, 16 (1885), 113–17



10 

Maria Alambritis (ed.), Bibliography
19: Interdisciplinary Studies in the Long Nineteenth Century, 28 (2019) <https://doi.org/10.16995/ntn.874>

‘St Augustine’s Abbey, Canterbury’, Portfolio, 16 (1885), 200–05
‘The Romance of Art: The Lost “Cupid” of Michelangelo’, Magazine of Art, 

9 (1886), 74–79
‘The Annunciation in Art’, Magazine of Art, 9 (1886), 202–07
‘The Romance of Art: A Florentine Wedding’, Magazine of Art, 9 (1886), 

36–68
‘The Romance of Art: “La Bella Simonetta”’, Magazine of Art, 9 (1886), 

466–68
‘Medieval Remains at Ravenna’, Portfolio, 17 (1886), 58–63
‘In the Campagna: Tivoli, Albano, Frascati’, Portfolio, 17 (1886), 138–43; 

192–98; 205–11
‘Kugler’s “Italian Schools of Painting”’, Magazine of Art, 10 (1887), 277–81
‘LaFenestre’s “Titian”’, Magazine of Art, 10 (1887), 242–47
‘The Art of Costa’, Portfolio, 18 (1887), 147–51
‘The Romance of Art: The Boy of Egremond’, Magazine of Art, 11 (1888), 

62–64
‘Jean-François Millet’, Nineteenth Century, September 1888, pp. 419–38
‘Correggio’, Portfolio, 19 (1888), 31–35; 56–63
‘Rome in 1889’, Nineteenth Century, October 1889, pp. 584–601
‘Lorenzo Lotto’, Portfolio, 20 (1889), 16–19; 26–30
‘Giorgione’, Portfolio, 20 (1889), 194–99; 208–14
‘Vanishing Rome’, Art Journal, February 1890, pp. 33–40
‘Famous Pictures from the Paris Exhibition’, Atalanta, February 1890, 

pp. 307–14
‘E. Burne-Jones’, Atalanta, October 1890, pp. 18–26
‘E. Burne-Jones’, Atalanta, November 1890, pp. 81–91
‘Children in Modern Art’, Atalanta, December 1890, pp. 169–81
‘Madame’, Macmillan’s Magazine, October 1890, p. 438
‘Winter and Spring Exhibitions, 1890’, National Review, April 1890, 

pp. 153–66
‘The Pastels and Drawings of Millet’, Portfolio, 21 (1890), 191–97; 208–12
Catalogue of a Collection of Water-Colours by Augustus Walford Weedon, R.I.: 

Illustrating the County of Kent, Fine Art Society Catalogues (London: 
Fine Art Society, 1891)

‘The Pilgrims’ Way’, Art Journal, February 1891, pp.  33–38; March 1891, 
pp. 78–82; May 1891, pp. 147–52; August 1891, pp. 225–29; September 
1891, pp. 266–70; October 1891, pp. 313–18; November 1891, pp. 347–
52; December 1891, pp. 365–70

‘Compton Winyates and Edgehill’, Atalanta, August 1891, pp. 706–18
‘G. F. Watts — I’, Atalanta, October 1891, pp. 13–25
‘G. F. Watts — II’, Atalanta, November 1891, pp. 77–87
‘Frederick Walker’, Macmillan’s Magazine, June 1891, pp. 126–32
‘The Pictures of the Year’, National Review, June 1891, pp. 466–76



11 

Maria Alambritis (ed.), Bibliography
19: Interdisciplinary Studies in the Long Nineteenth Century, 28 (2019) <https://doi.org/10.16995/ntn.874>

‘A Sicilian City: Taormina — I’, Atalanta, August 1892, pp. 637–46
‘A Sicilian City: Taormina — II’, Atalanta, September 1892, pp. 701–11
‘L. Alma-Tadema’, Atalanta, October 1892, pp. 20–30
‘Some Painters of the Century’, Atalanta, December 1892, pp. 197–208
‘A Corner of Essex’, National Review, January 1892, pp. 626–38
‘Gardens’, Portfolio, 23 (1892), 211–21
The Pilgrims’ Way from Winchester to Canterbury, with forty-six illustrations by 

A. Quinton (London: Virtue, 1893)
Sacharissa; Some Account of Dorothy Sidney, Countess of Sunderland, her Family 

and Friends, 1617–1684 (London: Seeley, 1893)
‘Edward Burne-Jones, A.R.A.’, Art Journal, January 1893, pp. 1–9
‘Edward Burne-Jones: A Record and a Review’, Art Journal, March 1893, 

pp. 82–85
Jules Bastien-Lepage (London: Seeley, 1894)
Madame: A Life of Henrietta, Daughter of Charles I. and Duchess of Orleans 

(London: Seeley, 1894)
Sir Edward Burne-Jones, Bart.: His Life & Work (London: Virtue, 1894)
‘Caterina Sforza: A Virago of the Renaissance’, Art Journal, April 1894, 

pp. 115–19
The Early Work of Raphael (London: Seeley, 1895)
Raphael in Rome (London: Seeley, 1895)
‘Madame Millet’, Art Journal, March 1895, pp. 72–75
‘Lorenzo Lotto’, Art Journal, August 1895, pp. 233–37
G. F. Watts, Royal Academician: His Life & Work (London: Virtue, 1896)
Jean François Millet: His Life and Letters (London: Sonnenschein, 1896)
Studies & Drawings by Sir Edward Burne-Jones. Bart, with a prefatory note by 

Julia Cartwright (London: Fine Art Society, 1896)
‘Puvis de Chavannes’, Art Journal, June 1896, pp. 190–92
‘Edward Burne-Jones — The Picture Sidonia’, Art Journal, December 1896, 

pp. 353–54
‘The New Art-Criticism’, Quarterly Review, October 1896, pp. 454–79
Christ and his Mother in Italian Art, ed. by Julia Cartwright, intr. by Robert 

Eyton. L.P. (London: Bliss, Sands, 1897)
‘Modern French Art’, Quarterly Review, April 1897, pp. 360–89
‘In Memoriam — Edward Burne-Jones’, Art Journal, August 1898, 

pp. 247–48
‘St. Fillians’, Art Journal, September 1898, pp. 257–62
‘English Art in the Victorian Age’, Quarterly Review, January 1898, pp. 209–33
‘Edward Burne-Jones’, Quarterly Review, October 1898, pp. 338–59
Beatrice d’Este, Duchess of Milan, 1475–1497: A Study of the Renaissance 

(London: Dent, 1899)
‘Painting’, in A Handbook of Rome and the Campagna, 16th edn (London: 

Murray, 1899)



12 

Maria Alambritis (ed.), Bibliography
19: Interdisciplinary Studies in the Long Nineteenth Century, 28 (2019) <https://doi.org/10.16995/ntn.874>

Review of Roger Fry, Giovanni Bellini (1899), Literature, 18 November 1899, 
p. 482

‘Leonardo da Vinci’, Quarterly Review, October 1899, pp. 381–403
‘The Garden of the Hesperides’, Art Journal, March 1900, pp. 94–98
‘Burne-Jones’, Gazette des beaux-arts, 24 (1900), 25–38; 237–52
‘Lord de Tabley’, Quarterly Review, January 1900, pp. 246–64
‘John Ruskin’, Quarterly Review, April 1900, pp. 393–414
The Painters of Florence from the Thirteenth to the Sixteenth Century (London: 

Murray, 1901)
‘Raphael: The Madonna di Sant’Antonio’, Art Journal, September 1901, 

pp. 284–86
‘The Castello of Milan’, Monthly Review, August 1901, pp. 117–36
Isabella d’Este, Marchioness of Mantua, 1474–1539: A Study of the Renaissance, 2 

vols (London: Murray, 1903)
Sandro Botticelli (London: Duckworth, 1903)
‘Giorgione’, in Bryan’s Dictionary of Painters and Engravers, 4th edn, rev. 

by George C. Williamson, 5 vols (London: Bell, 1903–1905), ii (1903), 
246–48

‘Women of the Italian Renaissance’, Nineteenth Century, November 1903, 
pp. 793–801

‘The Early Art of the Netherlands’, Quarterly Review, January 1903, 
pp. 208–33

The Life and Art of Sandro Botticelli (London: Duckworth, 1904)
‘Raphael’, in Bryan’s Dictionary of Painters and Engravers, 4th edn, rev. by 

George C. Williamson, 5 vols (London: Bell, 1903–05), iv (1904), 
192–98

‘The Drawings of Jean-Francois Millet in the Collection of the late  
Mr. James Staats Forbes — Part I’, Burlington Magazine, 5 (1904), 47–53

‘The Drawings of Jean-Francois Millet in the Collection of the late  
Mr. James Staats Forbes — Part II’, Burlington Magazine, 5 (1904), 118–23

‘George Frederic Watts’, Monthly Review, August 1904, pp. 23–40
‘Giovanni Costa — His Life and Art’, National Review, 43 (1904), p. 812
Raphael (London: Duckworth, 1905)
‘Edward Burne-Jones’, Monthly Review, March 1905, pp. 17–36
‘A Tomb at Ravenna’, Monthly Review, October 1905, pp. 87–95
Baldassare Castiglione the Perfect Courtier, His Life and Letters, 1478–1529, 2 vols 

(London: Murray, 1908)
Hampton Court (London: Wells Gardner, 1910)
‘The Closing of the New Gallery’, Englishwoman, 5 (1910), p. 206
‘Italian Humanists and their Gardens, Nineteenth Century and After, January 

1910, p. 273
‘Italian Princesses and their Gardens’, Nineteenth Century and After, July 

1910, p. 655



13 

Maria Alambritis (ed.), Bibliography
19: Interdisciplinary Studies in the Long Nineteenth Century, 28 (2019) <https://doi.org/10.16995/ntn.874>

‘Venetian Scholars and their Gardens’, Nineteenth Century and After, July 
1911, p. 837

Christina of Denmark, Duchess of Milan (London: Murray, 1913)
Howell, Alan George Ferrers, S. Bernardino of Siena, with a chapter on S. 

Bernardino in art by Julia Cartwright (London: Methuen, 1913)
Italian Gardens of the Renaissance, and Other Studies (London: Smith, Elder, 

1914)
‘Cardinal Bembo and his Villa’, Cornhill Magazine, 37 (1914), 69–84
‘Roman Gardens of the Renaissance’, Nineteenth Century and After, 75 (1914), 

p. 873
Knightley, Louisa Mary, The Journals of Lady Knightley of Fawsley, ed. by 

Julia Cartwright (London: Murray, 1915)
‘William de Morgan: A Reminiscence’, Cornhill Magazine, April 1917, 

pp. 461–71
‘Venetian Shrines and German Bombs’, Englishwoman, June 1918, pp. 165–68

Secondary literature  
Alambritis, Maria, ‘“Such a pleasant little sketch […] of this irritable art-

ist”: Julia Cartwright and the Reception of Andrea Mantegna in Late 
Nineteenth-Century Britain’, 19: Interdisciplinary Studies in the Long 
Nineteenth Century, 28 (2019) <http://doi.org/10.16995/ntn.825>

Emanuel, Angela, ‘Julia Cartwright and Bernard Berenson’, Apollo, 120 
(1984), 273–77

———. ‘Julia Cartwright (b.1851 d.1924), Art Critic and Historian of 
Renaissance Italy’ (unpublished doctoral thesis, University College 
London, 1985)

———. ‘Enid Layard and Julia Cartwright’, in Austen Henry Layard tra 
l’Oriente e Venezia: International Symposium, ed. by Frederick Mario Fales 
and Bernard Hickey (Roma: L’Erma, 1987), pp. 167–74

———. ed., A Bright Remembrance: The Diaries of Julia Cartwright, 1851–1924 
(London: Weidenfeld & Nicolson, 1989)

Fraser, Hilary, ‘Writing a Female Renaissance: Victorian Women and the 
Past’, in Victorian and Edwardian Responses to the Italian Renaissance, ed. 
by John E. Law and Lene Østermark-Johansen (Aldershot: Ashgate 
2005), pp. 165–84

Kohl, Benjamin G., ‘Cecilia M. Ady: The Edwardian Education of a 
Historian of Renaissance Italy’, in Victorian and Edwardian Responses 
to the Italian Renaissance, ed. by John E. Law and Lene Østermark-
Johansen (Aldershot: Ashgate 2005), pp. 233–55

Mitchell, Rosemary, ‘Cartwright, Julia Mary (1851–1924)’, ODNB <https://
doi.org/10.1093/ref:odnb/40620>

Sorensen, Lee, ed., ‘Ady Julia’, in Dictionary of Art Historians <http://www.
arthistorians.info/adyj> [accessed 30 April 2019]

http://doi.org/10.16995/ntn.825
https://doi.org/10.1093/ref:odnb/40620
https://doi.org/10.1093/ref:odnb/40620
http://www.arthistorians.info/adyj
http://www.arthistorians.info/adyj


14 

Maria Alambritis (ed.), Bibliography
19: Interdisciplinary Studies in the Long Nineteenth Century, 28 (2019) <https://doi.org/10.16995/ntn.874>

Cruttwell, Maud [Alice Wilson] (1860–1939)

Archives   
Aix-en-Provence, Bibliothèque Méjanes, Salomon Reinach Papers
Berlin, Stiftung Preußischer Kulturbesitz, Zentralarchiv, Bode Nachlass, 

Correspondance, Maud Cruttwell
Florence, Villa I Tatti, Biblioteca Berenson Special Collections, Bernard 

and Mary Berenson Papers (1880–2002)
Princeton, Princeton University Library, Department of Rare Books and 

Special Collections, Allan Marquand Papers
Waterville, ME, Colby College, Vernon Lee Archive

Primary sources   
‘Three Mysterious Profiles of the Fifteenth Century’, Art Journal, October 

1897, pp. 312–16
‘The Discoverer of America: A Newly Found Portrait by Ghirlandaio of 

Amerigo Vespucci’, Art Journal, May 1898, p. 150
Luca Signorelli, Great Masters in Painting and Sculpture (London: Bell, 

1899)
Andrea Mantegna, Great Masters in Painting and Sculpture (London: Bell, 

1901)
Luca & Andrea della Robbia and their Successors (London: Dent, 1902)
Verrocchio, New Library of Art (London: Duckworth, 1904)
‘Andrea Mantegna’, in Bryan’s Dictionary of Painters and Engravers, 4th edn, 

rev. by George C. Williamson, 5 vols (London: Bell, 1903–05), iii 
(1904), 277–80

‘Tre documenti del Verrocchio’, L’Arte, 7 (1904), 167–68
‘Girolamo della Robbia et ses oeuvres’, Gazette des beaux-arts, 31 (1904), 

26–52; 140–48
‘Francesco Signorelli’, in Bryan’s Dictionary of Painters and Engravers, 4th 

edn, rev. by George C. Williamson, 5 vols (London: Bell, 1903–05), v 
(1905), p. 79

‘Luca Signorelli’, in Bryan’s Dictionary of Painters and Engravers, 4th edn, 
rev. by George C. Williamson, 5 vols (London: Bell, 1903–05), v (1905), 
79–81

‘Quattro portate del catasto e della decima fatte da Antonio Pollaiolo, dal 
fratello Giovanni e da Jacopo loro padre’, L’Arte, 8 (1905), 381–85

‘Un disegno del Verrocchio per la “Fede” nella Mercatanzia di Firenze (con 
quattro incisioni)’, Rassegna d’arte, 6 (1906), 8–11

Antonio Pollaiuolo, New Library of Art (London: Duckworth, 1907)
A Guide to the Paintings in the Florentine Galleries; the Uffizi, the Pitti, the Accademia: 

A Critical Catalogue with Quotations from Vasari (London: Dent, 1907)



15 

Maria Alambritis (ed.), Bibliography
19: Interdisciplinary Studies in the Long Nineteenth Century, 28 (2019) <https://doi.org/10.16995/ntn.874>

‘The Recent Changes in the Florentine Galleries’, Athenaeum, 13 April 1907, 
p. 449

A Guide to the Paintings in the Churches and Minor Museums of Florence: A 
Critical Catalogue with Quotations from Vasari (London: Dent, 1908)

Douglas, Hugh A., Venice and her Treasures, with notes on the pictures by 
Maud Cruttwell (London: Methuen, 1909)

Donatello, Classics of Art (London: Methuen, 1911)
Fire and Frost (London: John Lane, 1913)
‘Miss Maud Cruttwell’, Graphic, 17 May 1913, p. 816
The Princess des Ursins (London: Dent, 1927)
Madame de Maintenon (London: Dent, 1930)

Secondary literature   
Fraser, Hilary, Women Writing Art History in the Nineteenth Century: Looking 

Like a Woman, Cambridge Studies in Nineteenth-Century Literature 
and Culture, 95 (Cambridge: Cambridge University Press, 2014), 
pp. 34–42

Johnston, Tiffany L., ‘Maud Cruttwell and the Berensons: “A preliminary 
canter to an independent career”’, 19: Interdisciplinary Studies in the Long 
Nineteenth Century, 28 (2019) <http://doi.org/10.16995/ntn.821>

Rumberg, Per, ‘Andrea del Verrocchio’s Doubting Thomas: Three Encounters’ 
(unpublished doctoral thesis, Courtauld Institute of Art, University of 
London, 2016)

Sorensen, Lee, ed., ‘Cruttwell, Maud’, in Dictionary of Art Historians <http://
www.arthistorians.info/cruttwellm> [accessed 30 April 2019]

Ventrella, Francesco, ‘Writing Under Pressure: Maud Cruttwell and the Old 
Master Monograph’, 19: Interdisciplinary Studies in the Long Nineteenth 
Century, 28 (2019) <http://doi.org/10.16995/ntn.831>

Dilke, Emilia Francis, Lady (1840–1904)

Archives    
London, British Library, Dilke Papers
London, Trade Union Congresses Library
London, Victoria and Albert Museum, National Art Library
Newcastle upon Tyne, University of Newcastle, Trevelyan Papers
Oxford, Bodleian Library, Pattison Papers
Paris, Bibliothèque de l’école des beaux-arts
Paris, Bibliothèque Nationale de France, Département des Manuscrits

http://doi.org/10.16995/ntn.821
http://www.arthistorians.info/cruttwellm
http://www.arthistorians.info/cruttwellm
http://doi.org/10.16995/ntn.831


16 

Maria Alambritis (ed.), Bibliography
19: Interdisciplinary Studies in the Long Nineteenth Century, 28 (2019) <https://doi.org/10.16995/ntn.874>

Primary sources    
‘Art and Morality’, Westminster Review, January 1869, pp. 148–84
‘John Ruskin, Lectures on Art and Catalogue of Examples (Oxford, 1870)’, 

Academy, 10 September 1870, pp. 305–06
‘Carstens’, Portfolio, 1 (1870), 76–80
‘Palissy’, Portfolio, 1 (1870), 189–91
‘The Holbein Controversy’, Academy, 1 November 1871, pp. 492–93
‘Eight Miniatures by Jean Cousin(?)’, Academy, 15 November 1871, p. 516
‘Jehan Cousin’, Portfolio, 2 (1871), 7–9
‘Jehan Goujon’, Portfolio, 2 (1871), 22–24
‘Germain Pilon’, Portfolio, 2 (1871), 72–75
‘Exhibition of the Royal Academy of Arts’, Academy, 15 May 1872, pp. 184–85
‘Summer Exhibition of the Society of French Artists’, Academy, 1 June 1872, 

pp. 204–05
‘Nicholas Poussin’, Fortnightly Review, April 1872, pp. 472–77
‘Jean Cousin’, Academy, 15 January 1873, p. 26
Review of W. H. Pater, Studies in the History of the Renaissance (1873), 

Westminster Review, April 1873, pp. 639–41
‘The Use of Looking at Pictures’, Westminster Review, October 1873, 

pp. 415–23
‘Five Paintings by Frederic Leighton, R.A.’, Academy, 28 March 1874, p. 351
‘Eighth Exhibition of the Society of French Artists’, Academy, 2 May 1874, 

p. 500
‘The Picture by Piero della Francesca’, Academy, 22 August 1874, pp. 219–20
‘The Studios’, Academy, 20 February 1875, pp. 202–03; 27 February 1875, 

pp. 228–29; 6 March 1875, p. 251; 13 March 1875, pp. 277–78; 20 March 
1875, pp. 304–05; 27 March 1875, pp. 330–31; 3 April 1875, pp. 357–58

‘The Salon of 1876’, Academy, 13  May 1876, pp.  463–64; 20  May 1876, 
pp. 494–96; 27 May 1876, pp. 516–17

‘The Collection of M. Gambart at Les Palmiers, Nice’, Athenaeum, 26 August 
1876, pp. 276–78

‘Exhibition of the Société des Beaux Arts, Nice’, Academy, 14 April 1877, 
pp. 328–29

‘The Salon of 1877’, Academy, 12 May 1877, pp. 422–23; 19 May 1877, pp. 445–
46; 2 June 1877, pp. 494–95; 9 June 1877, pp. 518–19

‘A Chapter of the French Renaissance’, Contemporary Review, August 1877, 
pp. 466–80

‘French Châteaux of the Renaissance, 1460–1547’, Contemporary Review, 
September 1877, pp. 579–97

‘The International Exhibition: Paris, 1878’, Academy, 1 June 1878, pp. 493–
94; 15  June 1878, pp. 538–40; 22 June 1878, pp. 563–65; 6 July 1878, 
pp. 20–21; 20 July 1878, pp. 70–72; 2 August 1878, pp. 122–24



17 

Maria Alambritis (ed.), Bibliography
19: Interdisciplinary Studies in the Long Nineteenth Century, 28 (2019) <https://doi.org/10.16995/ntn.874>

‘Fragonard and his Decorative Paintings at Grasse’, Academy, 10  August 
1878, pp. 149–50

The Renaissance of Art in France, 2 vols (London: Kegan, Paul, 1879)
‘The Salon of 1879’, Academy, 24  May 1879, pp.  463–64; 31  May 1879, 

pp. 484–85; 7 June 1879, pp. 505–06; 14 June 1879, pp. 528–29; 21 June 
1879, pp. 547–49

‘Jean-Baptiste Greuze’; ‘Jean Antoine Houdon’; ‘Jean Auguste Dominique 
Ingres’; ‘Jean Francois Millet’, in Encyclopaedia Britannica, 9th edn, 24 
vols (Edinburgh: Black, 1880)

‘The Salon of 1880’, Academy, 15  May 1880, pp.  370–71; 22  May 1880, 
pp. 389–90; 5 June 1880, pp. 427–28

‘The Salon of 1881’, Academy, 14 May 1881, pp. 360–61; 28 May 1881, pp. 399–
400; 4 June 1881, pp. 418–20; 11 June 1881, pp. 439–40

Frederick Leighton, 2 vols (London: Chapman and Hall, 1882)
‘The Salon of 1882’, Academy, 6 May 1882, pp. 327–28; 13 May 1882, pp. 344–

45; 20 May 1882, pp. 365–67; 3 June 1882, pp. 401–03
‘Deux documents inédits sur des artistes Français du XVIIe siècle: le testa-

ment du Poussin et le testament de Claude Lorrain’, L’Art, 29 (1882), 
121–28

‘The Royal Academy’, Academy, 12  May 1883, pp.  334–35; 19  May 1883, 
pp. 353–54; 26 May 1883, pp. 372–74

‘The Glass Paintings of Jean Cousin at Sens’, Academy, 22 December 1883, 
p. 423

‘Dessins de Claude Lorrain: le livre de vérité’, L’Art, 34 (1883), 253–60; 
267–74

‘Dessins de Claude Lorrain: le livre de vérité’, L’Art, 35 (1883), 44–51
‘Les Eaux-fortes de Claude Lorrain, L’Art, 35 (1883), 148–57
‘Edward J. Poynter, R.A.’, Magazine of Art, 6 (1883), 245–51
Claude Lorrain, sa vie et ses oeuvres, d’après des documents inédits (Paris: Rouam, 

1884)
‘The Painter of the Dead (Jean Paul Laurens)’, Magazine of Art, 7 (1884), 

p. 51
‘France under Richelieu’, Fortnightly Review, December 1885, pp. 752–67
The Shrine of Death and Other Stories (London: Routledge, 1886)
‘France under Colbert’, Fortnightly Review, February 1886, pp. 209–20
‘The Royal Academy of Painting and Sculpture in France’, Fortnightly 

Review, November 1886, pp. 605–16
Art in the Modern State (London: Chapman and Hall, 1888)
The Shrine of Love and Other Stories (London: Chapman and Hall, 1888)
‘Art-Teaching and Technical Schools’, Fortnightly Review, February 1890, 

pp. 231–41
‘France’s Great Military Artist (Edouard Detaille)’, Cosmopolitan, September 

1891, pp. 515–24



18 

Maria Alambritis (ed.), Bibliography
19: Interdisciplinary Studies in the Long Nineteenth Century, 28 (2019) <https://doi.org/10.16995/ntn.874>

‘Christophe’, Art Journal, February 1894, pp. 40–45
‘Le Boudoir de la Marquise de Sérilly au Musée de South Kensington’, 

Gazette des beaux-arts, 20 (1898), 5–16; 118–28
‘L’Art Français au Guildhall de Londres en 1898’, Gazette des beaux-arts, 20 

(1898), 321–36
French Painters of the Eighteenth Century (London: Bell, 1899)
‘Jean-François de Troy’, Gazette des beaux-arts, 21 (1899), 280–90
‘Chardin et ses œuvres à Potsdam et à Stockholm’, Gazette des beaux-arts, 22 

(1899), 177–90; 333–42; 390–96
French Architects and Sculptors of the Eighteenth Century (London: Bell, 1900)
‘Letters of Antoine Watteau’, Athenaeum, 29 September 1900, p. 408
French Furniture and Decoration of the Eighteenth Century (London: Bell, 1901)
‘Les Coustous: les chevaux de Marly et le tombeau du Dauphin’, Gazette des 

beaux-arts, 25 (1901), 5–14; 203–14
French Engravers and Draughtsmen of the Eighteenth Century (London: Bell, 

1902)
La Collection Wallace (Objets d’Art) à Hertford House, text and description 

by Émile Molinier, intr. by Lady Dilke (Paris: Goupil; Manzi, Joyant, 
1903)

‘The “Laiterie” of Marie Antoinette at Rambouillet’, Athenaeum, 7 March 
1903, pp. 312–13

The Book of the Spiritual Life, including A Memoir of the Author by Sir Charles 
Dilke (London: Murray, 1905)

Secondary literature    
[Anon.], ‘The Art-Work of Lady Dilke’, Quarterly Review, October 1906, 

pp. 205, 409
Askwith, Betty, Lady Dilke: A Biography (London: Chatto & Windus, 1969)
Demoor, Marysa, ‘An Honourable Gentleman Revisited: Emilia Strong 

Pattison’s Noted Entry into the World of Sir Charles Wentworth Dilke 
and the Athenaeum’, Women’s Writing, 2 (1995), 201–20

———. Their Fair Share: Women, Power, and Criticism in the ‘Athenaeum’, from 
Millicent Garrett Fawcett to Katherine Mansfield, 1870–1920 (London: 
Routledge, 2000)

Dilke, Charles, ‘Memoir’, in Emilia Dilke, The Book of the Spiritual Life 
(London: Murray, 1905), pp. 1–128

Eisler, Colin, ‘Lady Dilke (1840–1904): The Six Lives of an Art Historian’, 
in Women as Interpreters of the Visual Arts, 1820–1979, ed. by Claire Richter 
Sherman and Adele M. Holcomb (Westport: Greenwood Press, 1981), 
pp. 147–80

Fraser, Hilary, ‘Regarding the Eighteenth Century: Vernon Lee and Emilia 
Dilke Construct a Period’, in The Victorians and the Eighteenth Century: 



19 

Maria Alambritis (ed.), Bibliography
19: Interdisciplinary Studies in the Long Nineteenth Century, 28 (2019) <https://doi.org/10.16995/ntn.874>

Reassessing the Tradition, ed. by Francis O’Gorman and Katherine Turner 
(Aldershot: Ashgate, 2004), pp. 223–49

———. ‘Dilke [née Strong; other married name Pattison], Emilia Francis, 
Lady Dilke (1840–1904), art historian and trade unionist’, ODNB 
<https://doi.org/10.1093/ref:odnb/32825>

———. ‘Walter Pater and Emilia Dilke’, Studies in Walter Pater and Aestheticism, 
2 (2016), 21–30

———. ‘Writing Cosmopolis: The Cosmopolitan Aesthetics of Emilia Dilke 
and Vernon Lee’, 19: Interdisciplinary Studies in the Long Nineteenth 
Century, 28 (2019) <http://doi.org/10.16995/ntn.844>

Israel, Kali, ‘The Resources of Style: Francis Pattison in Oxford’, Radical 
History Review, 72 (1998), 122–62

———. Names and Stories: Emilia Dilke and Victorian Culture (New York: 
Oxford University Press, 1999)

Mansfield, Elizabeth, ‘Art History and Authorship: The Critical Writings of 
Emilia Dilke, 1840–1904’ (unpublished doctoral dissertation, Harvard 
University, 1996)

———. ‘Victorian Identity and the Historical Imaginary: Emilia Dilke’s The 
Renaissance of Art in France’, Clio, 26 (1997), 167–88

———. ‘Articulating Authority: Emilia Dilke’s Early Essays and Review’, 
Victorian Periodicals Review, 31 (1998), 75–86

———. ‘The Victorian “Grand Siècle”: Ideology as Art History’, Victorian 
Literature and Culture, 28 (2000), 133–47

———. ‘Emilia Dilke: Self-Fashioning and the Nineteenth Century’, in 
Marketing the Author: Authorial Personae, Narrative Selves and Self-
Fashioning, 1880–1930, ed. by Marysa Demoor (Houndmills: Palgrave 
Macmillan, 2004), pp. 19–39

———. ‘Women, Art History and the Public Sphere: Emilia Dilke’s 
Eighteenth Century’, in Women, Femininity and Public Space in European 
Visual Culture, 1789–1914, ed. by Temma Balducci and Heather Belnap 
Jensen (Aldershot: Ashgate, 2014), pp. 189–203

Østermark-Johansen, Lene, ‘The Book Beautiful: Emilia Dilke’s Copy 
of Walter Pater’s Studies in the History of the Renaissance’ <https://
brasenosecollegelibrary.wordpress.com/2015/06/11/the-book-beau-
tiful-emilia-dilkes-copy-of-walter-paters-studies-in-the-history-of-the-
renaissance-by-lene-ostermark-johansen/>, [accessed 30 April 2019]

Eastlake, Elizabeth (1809–1893)

Archives     
Edinburgh, National Library of Scotland, John Murray Archive
London, British Library

https://doi.org/10.1093/ref:odnb/32825
http://doi.org/10.16995/ntn.844
https://brasenosecollegelibrary.wordpress.com/2015/06/11/the-book-beautiful-emilia-dilkes-copy-of-walter-paters-studies-in-the-history-of-the-renaissance-by-lene-ostermark-johansen/
https://brasenosecollegelibrary.wordpress.com/2015/06/11/the-book-beautiful-emilia-dilkes-copy-of-walter-paters-studies-in-the-history-of-the-renaissance-by-lene-ostermark-johansen/
https://brasenosecollegelibrary.wordpress.com/2015/06/11/the-book-beautiful-emilia-dilkes-copy-of-walter-paters-studies-in-the-history-of-the-renaissance-by-lene-ostermark-johansen/
https://brasenosecollegelibrary.wordpress.com/2015/06/11/the-book-beautiful-emilia-dilkes-copy-of-walter-paters-studies-in-the-history-of-the-renaissance-by-lene-ostermark-johansen/


20 

Maria Alambritis (ed.), Bibliography
19: Interdisciplinary Studies in the Long Nineteenth Century, 28 (2019) <https://doi.org/10.16995/ntn.874>

London, National Gallery Archive
Oxford, Ashmolean Museum

Primary sources     
Passavant, Johann David, Tour of a German Artist in England with Notices 

of Private Galleries and Remarks on the State of Art, trans. by [Elizabeth 
Rigby], 2 vols (London: Saunders and Otley, 1836)

A Residence on the Shores of the Baltic, Described in a Series of Letters, 2 vols 
(London: Murray, 1841)

‘Lady Travellers’, Quarterly Review, June 1845, pp. 98–136
Livonian Tales (London: Murray, 1846)
‘Modern German Painting’, Quarterly Review, March 1846, pp. 323–48
‘Cathedral of Cologne’, Quarterly Review, September 1846, pp. 425–63
‘Planche’s History of Costume’, Quarterly Review, March 1847, pp. 372–99
‘Views of Edinburgh’, Fraser’s Magazine, November 1848, pp. 481–94
‘Modern Frankfort’, Fraser’s Magazine, September 1848, pp. 334–44
‘Music’, Quarterly Review, September 1848, pp. 481–515
‘Vanity Fair and Jane Eyre’, Quarterly Review, December 1848, pp. 153–85
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